


The Blackman Spectral Analysis of two tones diverging over an octave

220 Hz 245 Hz 256Hz, 264Hz 275Hz 293 1/3Hz  308Hz, 317.8Hz 330 Hz 345.7Hz , 352Hz 366 2/3Hz 385Hz 408 6Hz, 415.6Hz 440 Hz
11 9:8 76, 6:5 54 4:3 75, 13:9 3.2 11:7, B:5 5:3 7:4 137, 17:9 21
Unison Major 2nd  Minor 3rd  Major 3rd Perfect 4th Tritone Perfect 5th Minor Bth Major 6th Minor Tth Major 7th Octave
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Credit: Brent Hugh
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Rossby Waves on the Sun

SDC/STEREQ |Morthern Hemisphere |
2011,/08/28 12:06:15



https://becomingborealis.com/wp-content/uploads/2018/05/ScottMcI-video-Sun-Rossby.gif
https://becomingborealis.com/wp-content/uploads/2018/05/ScottMcI-video-Sun-Rossby.gif

Rossby Waves on the Sun



https://becomingborealis.com/wp-content/uploads/2018/11/ScottMcI-video-Sun-Rossby.gif
https://becomingborealis.com/wp-content/uploads/2018/11/ScottMcI-video-Sun-Rossby.gif

Quaternions — Interactive Video

g =0.76 + 0.652 5 + 0.00k
| BN PN k .'_,'.'..' sphere

P= 1i7 sphere

gs = 1.00 + 0.00¢ 07 + 0.00k

fP)=q-p @



https://eater.net/quaternions
https://eater.net/quaternions

pi / 7.2 = 0.4363
0.4363 pt

6/5
5/6

phisquared / 0.4363 = 6

pi / phi square
phi squared / pi

5/6 x pi = phis
pi / 6/5 = phis

- phisq
05236 + phis




52 Living Energies
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https://www.google.com/search?q=mysterium+cosmographicum+model&sxsrf=ALeKk02d0BXHyI39RffWlHEJrTlmMD-xgg:1607007616050&source=lnms&tbm=isch&sa=X&ved=2ahUKEwiuiezwibLtAhUI2qwKHdAmBOIQ_AUoAXoECBIQAw&biw=1920&bih=918
https://www.google.com/search?q=mysterium+cosmographicum+model&sxsrf=ALeKk02d0BXHyI39RffWlHEJrTlmMD-xgg:1607007616050&source=lnms&tbm=isch&sa=X&ved=2ahUKEwiuiezwibLtAhUI2qwKHdAmBOIQ_AUoAXoECBIQAw&biw=1920&bih=918
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https://www.google.com/maps/place/Richat+Structure/@21.1380754,-11.510734,46311m/data=!3m1!1e3!4m5!3m4!1s0xe811f1ae3e4a219:0xd35b5cae33d32f73!8m2!3d21.1269301!4d-11.4016494?hl=en
https://www.google.com/maps/place/Richat+Structure/@21.1380754,-11.510734,46311m/data=!3m1!1e3!4m5!3m4!1s0xe811f1ae3e4a219:0xd35b5cae33d32f73!8m2!3d21.1269301!4d-11.4016494?hl=en
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16:15 * 15:8
cerliiele

9:8 2 16:9

et

1| |2] majorsecond \ 9:8\ 1.122°%

b3| minorthird "\ 6:5 \ 1.1

3| majorchird '\ 5:4 \ k
4 | perfect fourth \ 4:3 \ 1.334 '\
| |b5| diminished ﬁﬁh\ﬁ 32\1 414\
e perfect fifth "\ 3:2°\ 1.498'\
b6| minor sixth \8:5\1.587\

| |b7| min mnth\lﬁ 9\1 781 \§ het.
| | 7 | major seventh\ 15:8\ 1.887 \§
' octave 2:1 p) s
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Fig. 11.4 The tonal order of Nature
constitution of the Universe




Orbital Motion Rotational Motion Circulational Motion

Fig. 4.2 Creative, formative motion according to Dr. Tilman Schauberger.

P cpen, goal-oriented, structured, concentrated, intensifying, condensing, dynamic, self-organising, self-divesting
of the less valuable, rhythmical (cyclical), sinuous, pulsing, in-rolling, centripetal (and out-rolling centrifugal)
movement = The Cycloid Spiral Space-curve.

Natural Motion: Natural motion is quadri-partite and comprised of four components.

Fig. 4.3 The Planetary Vortex.
The movements of the inner planets viewed over a period of one full Saturn cycle of 29.46 years,
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Harmonic Interference Theory

Figure 74 - The synesthetic music-color model for {C} harmonic series

D
D#

Color spectrum to logarithmic octave mapping
(using 2'"?|og spacing in terahertz mapped to {C} octave)

Spectral Color Bands 2'"“ Calculated Color Centers

370.0000
392.0013
Red: 384-482 415.3110
440.0066
Orange: 482-503 466.1708
493.8907
Yellow: 503-520 523.2590
554.3736

Green: 520-610 587.3384
622.2633
Blue: 610-659 659.2651
698.4670
Violet: 659-750 740.0000

SABJD0 10|0D |7

784.0027




Whole Tone Scale and Diminished
Chorélt




Whole Tone and Diminished Chords




Figure 75 - Dual color wheels as two opposing wholetone scales

Wholetone
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Figure 76 - C major scale derivative color model

Color Mix Pitch Interval

Harmonic Center




INTERFERENCE: A Grand Scientific Musical Theory 237

Figure 77 - Purple mends the color octave closed at the golden ratio

Purple = @

But there 1s something else very special about Purple that everyone should know. Relative to
the Cyan Tonic {C} on the synesthetic color wheel, Purple is found between the Magenta minor

6™ {E, C} and Violet major 6™ {D# C}. This point happens to lie between the Fibonacci ratios
8:5= 1.6 and 5:3 = 1666666606 at the infinite proportion of @ = 1.618033. The stunning thing we

find in all this is Purple is the color our brain uses to mend the infinitely spiraling spectrum of
light closed at the irrational (and invisible) golden ratio. Long considered a color worthy only of
gods and royalty, we should more accurately call this special interval from the Tonic fundamental

the Purple ratio.

So it appears from this ¢ sion that perception of color and tone share the same
REFLECTIVE INTERFERENCE model for filtering and pattern matching within a neurological
holonomic space. Furthermore, vision and audition, oriented at orthogonal angles of one another
in the physiology of the brain, focus light and sound harmonically within a periodic 2:1 octave
framework in order to recognize coherent shapes in both space and time. Taken altogether, human
perception 1s undeniably predisposed to the recognition and anticipation of regular geometric
patterns within the 5-fold IE‘"—pnwer spatial neighborhood described by the INTERFERENCE

function recursing across a projected Harmonic Hierarchy.




ARGOS.VU
THE.VU

DO YOU CREATE YOUR REALITY? N> ’ Yo o) - Argos.VU has launched the early access
g =23 version of The VU on HTCs VivePort in
Explore the VU and find out. . - 02 T\ — two versions: A free version is available
for educational use and a professional
The VU is a revolutionary content version that provides file IO and point
creation and exploration platform TH E .VU cloud import and export.
for Virtual Reality.
The VU was demonstrated at the 2017
Flying in the VU is a weightless and Electric Universe conference in Phoenix, AZ.
transcendent experience.
: . Participants experienced multi-scalar flight
The VU provides new insights and an exploration of a Jim Weninger's
into the nature of time, space, ' Helical Model of the Solar System’s
symmetry, and scale. path in the Local Interstellar Cloud.

The VU is a prototype plasma A model of Dr. Donald Scott's
dynamics generator. Birkeland Currents was also
: demonstrated.

The Platonic Solids provide a
geometric scaffolding to create
infinite spatial harmonies.

Custom GPU compute shaders
charge a plasma cloud each frame
at 90 fps.

The VU and your creativity await you.

The VU - VivePort Link
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